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ELEMENTARY STUDIES Price Each Part 
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PART V: INTRODUCTION TO THE 
POSITIONS (2nd to 7th).-Placing the 
Fingers on one String. — Diatonic Succes* 
sion of Five Tones. — Passing from one 
String to another. — Intonation of Inter- 
vols relative to an Open String, — Exercises 
within the Compass of Five Tones. 



PART VI b : The SemUtone and Tritone in 
the Major Keys of A, A b , E, D b , B and 
G b , with 316 Rhythmical Exercises. 



PART VI a : The Semi-tone and Tritone in 
the Major Keys of C, F, G, B b , D and 
E b , with 374 Rhythmical Exercises. 



PART VI C : REMARKS ON INTERPRE- 
TATION.— REMARKS ON THE 
TREMOLANDO (with Exercises). 
40 Duettinos (Bohemian Melodies) for 
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Two Violins, as Studies for Interpretation, 
Position and Bowing. 
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PART VI a , VI b , VI C . 

2nd_7t.l1 Position. 

The Semi- tone and Tritone 

in all Major Scales in tlie S^d-yth 

Position 

and 

Rhythmical Major Scales 

for the development of Bowing' in tlie 
higher Positions with 690 Exercises. 
Followed by 40 Duettino s . 

PART VI a . 

Contents. 

The Semi -tone and Tritone in the 
Major keys up to 2 sharps and 3 
flats (C,F,G,B!>,D and Ebj with 374 
Rhythmical Exercises. 



Semi-tone and Tritone in C major (2 n J- 
7th Position) with rhythmical exercises 



ABTEILUNGyi a ? VI b ,VI c , 

2-7 Lage. 

Der Halbton und Triton 

in alien Dur-Tonarten in der 2.- 
7. Lage 



1. 



2A. d Position. 



und 

Rhythmisierte Dur-Tonleitern 

zur Ausbildung des Bogenstri - 
ches in den hoherenLagen mit 
690 Uhungen. Dazu 40 Duettinen 

ABTEILUNG VI a . 

Inhalt. 

Der Halbton und Triton i?i den 
Dur-Tonarten bis zu 2 Kreuzen 
und 3 Been (C,F,G,B,D und Es) 
mit 374: rhythmischen ZJbungen. 

1. 

Halbton und Triton in G-dur(&.-7. 
Lage) mit rhythmischen Ubunge?i. 



2. Lage. 



PARTIES VI^VI b yi c . * 

^me.^me p os ition. 

Le Demi-ton etle Triton 

dans les tons majeurs a.la 2^-1™ 

position 

et 

Gammes Majeures Rythmiques 

pour developper le coup d'archet aux 
positions superieures avec 690 exer - 
cices. Suivies de 40 Duettinos. 

mm * 

PART IE VI a . 

Table des Matieres. 

Le Demi-ton et le Triton dans les tons 

majeurs jusqu'aux tons en 2 dieses et 

3bemols ' (Ut, Fa, Sol, Sit,Ee et Mi!>)a- 
vec 374 Exereices rythmiques. 



Demi-ton et Triton en Ut majeur(2 1 S e - 
7 me position) avec exereices rythmiques 



2me Position. 
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Rhythmical exercises. 

• 9 

Rhythmische Ubungen. 
Exercices rythmiques. 

n i 
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*) During the rests the bow remains on the 
string. 
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*) Wcfhrend der Pausen wi?>d de?* Bogen 
auf der Saite 6ehaltetu 



*) Pendant les silences l'archet reste tonjoufs 
sur la corde. 



3rd Position 



1*. 

3. Lage 



3me Position. 
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Rhythmical exercises. 

Rhythmische TJbungen. 
Exercices rythmiques. 
1. 
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4^ e Position 
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Rhythmical exercises. 

Rhythmische Ubungen. 
Exercices rythmiques. 
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5^ Position. 
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5me Position. 
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Rhythmical exercises. 
Rhythmisehe Ubu?igen. 

Exercices rythmiques. 

n 




n 



n 



2. 




> 



2 





1. 



6 tli Position. 
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6^ e Position 
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Rhythmical exercises. 
JRhyth?nzsche Udimgen. 
Exercices rythmiques. 
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7^ Position. 



1!. 



7. Lage. 



W e Position. 
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Rhythmical exercises. 

Hhi/thmische Ubungen. 
Exercices rythmiques. 
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Semi-tone and Tritdne in F major 
fend. 7 th position). 

Scale of F major with rhythmical 
. changes. 

2*l d Position. 



9 



1. 



2. 



Halbto?i und Triton i?i F dur 
f2.-7.Lage). 

Rhythmisierte F dur Tonleiter. 



Demi- ton- et Triton en Fa majeur 
{2™ e a, 7^e position.) 

Gamme rythmique de Fa majeur. 



2. Lage. 



2^ e Position 
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Rhythmical exercises. 

JRhythmiscke Ubungen. 
Exereices rythmiques. 

" 1. i 2- 1 
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3rd Position. 



3. Lage. 



3 me Position 
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Rhythmical exercises. 
JRkyth?nische Ubungen. 
Exercices rythmiques 

1 1 11" 

f\ ' 1 12 







4^ Position. 
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4. Lage. 



4ine Position. 
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Rhythmical exercises. 
Bhythmische Ubu?ige?i. 
Exercices rythmiques. 

1. 1 1 " 

10 1 



1 2 
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5Q 1 Position. 
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5me. Position. 
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Rhythmical exercises. 
Mhythmische U6ungen. 
Exercices rythmiques. 
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6tji Position. 
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6™ Position. 
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Rhythmical exercises. 
Mhythmische Ubungen. 
Exereices rythmiques. 
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7^ Position 



2t 

7. L age 
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7ine Position. 
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Rhythmical exercises. 
Hhyth m is oh e Ubu ?ig"e ?i . 
Exercices rythmiques. 
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Semi-tone and Tritone in G major 
(gnd.yth position.) 

Scale of G major with rhythmical 
changes. 

2nd Position. 



3. 



* 

H alb ton und Triton in G dur(2.-7. 

Lage.) 

RJiytJnnisierte G-dt/i- Tonleiter. 



2. Lage. 



l. 




p 



Demi-ton et Triton en Sol majeur 

(2me_yme Position.) 

Gamme rythmique de Sol majeur 



Reposition. 





s 





s 





o i 





* 



(i) 



o 





s^ 












/ 








V 




# 





<& 









2Z 



2 




a 








o 




Sevcik Op.ll.VI a 



17 



Rhythmical exercises. 
R7i(/th misch e tlb ungen . 
Exercices rythmiques. 




3rd Position. 



1. 



3* 

3. Lage. 




1 1 




3me Position. 
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Rhythmical exercises. 

Rhythmische Ubungen. 
Exerciees rythmiques. 

1 2. 1. 
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Rhythmical exercises. 
Bhtjthmisehe Ubwigen . 
Exercices rythmiques. 





2. l. 

6. !• 5* §• §• a" 3 
3 3 3 3° 





5^ Position, 



l. 




o.Lage. 
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5me Position. 
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Rhythmical exercises. 
Rhgthmisc7ie Ubungen. 
Exercices rythmiques. 
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6t]i Position 



31 

6. Lage 
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6ine Position. 
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Rhythmical exercises. 

Bhythmische Ubungen. 
Exerciees rythmiques. l 
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7th. Position 



31 

ZLage 



7me Position 
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Rhythmical exercises. 
Rhythmische ubungen. 
Exercices rythmiques. 
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4. 



Semi-tone and tritone in Bb major. 
Scale of Bb major with rhythmical 

changes . 



Halbton und Triton in B dur. 
Rhythmisierte B dur Tonleiter 
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Demi-ton et Triton en Sib majeur. 
Gamme rythmique de Sib majeur. 



and Position. 



2. Lage. 



2.m© Position 
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Rhythmical exercises. 
Bhyt7imisc7ie Ubungen. 
Exercices rythmiques. 




1. 
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3rd Position. 
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3. Lage., 



3^ Position. 
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Rhythmical exercises. 
RhytJvmiscJie Ubungen. 
Exerciees rythmiques. 

1 2. 
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1. 
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4. Lage. 
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4me Position. 
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Rhythmical exercises. 
RhythmiscJie Ubungen. 
Exercices rythmiques. 

1.1* 1 
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5^ Position.. 



o.Lage. 



5 : me Position. 
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Rhythmical exercises. 

Rhy th m is c/ie TTbungen. 

Exercices rythmiques. 

l. 
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1. 



6th. Position. 



6. Lage. 




6.ine Position, 
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Rhythmical exercises. 
RJiythmiscJie Ubungen. 

Exercices rythmiques. 

1. 1 2. 1 




7th Position 



7. Lage. 



7*ae Position 



a- 
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Rhythmical exercises. 
RJiytJi m ische Ub ungen > 
Exercices ryihmiques. 

1. W 
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Semi -tone and tritone in D major (2 n J*~ 
7*! 1 position). 

Scale of D major with rythmical chang- 
es. 



5. 

Ha lb ton und Triton in D dur. 

(2.- 7. LageX. 

Rhythmisierte D-dur Tonleiter. 
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Demi-ton et Triton en Re majeur 

(2 income position). 

Gamine rythmique de Re majeur. 



2nd Position. 



2 Lage. 



2me Position. 
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Rhythmical exercises. 

Rhythnusche Ubungen. 

Exercices rythmiques. 

i 1. 

1 2 








Or*fr ? i " ^ 
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3rd Position. 
1. 



3.Lage. 



3™ Position. 
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Rhythmical exercises. 
Rhythmische Ubunge?i. 
Exercices rythmiques. 

2. 
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1. 7 a 




4^ Position. 
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4, Lage. 



4me position. 
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Rhythmical exercises. 

Rhythmische Ubungen. 

Exercices r'thmiques. 
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5tji Position. 
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5. Lage 
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5me Position. 
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Rhythmical exercises. 
Rhythmt'sche Ubungen. 




Exercices r 



ques.i 
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6*]* Position. 



1. 






6. Lage. 



6me p os ition. 
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Rhythmical exercises. 
Rhythmische Ubungen. 



Exercices rythmiques. 



37 






7t]i Position, 



7. Lage. 



7^ e Position. 
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Rhythmical exercises. 
Rhythmische Ubungen. 
Exercices rythmiques. 

1. 






Sevcik Op.ll.VF* 



Semi-tone and tritone in Et major {2^- 

7^- position). .. 

Scale _ of Et major with rhythmical 

changes. 



6. 

Halbton- und Triton i?i Es dur (2.- 

7. Lage). 

Rhyth mister te Es dur Tonletter , 
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Demi-ton et Triton en Mit majecn* 
(2™ e -7me position). 
Gamme rythmique de Mit majeur. 



2nd Position. 



2. Lage. 



2ine Position 
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Rhythmical exercises. 
B Jiy f/i m is c/i e Tib zaige n . 
Exercices rythmiques. 
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6* 

3. Lage 



3me. Position 
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Rhythmical exercises. 
Rhy tfi mis c/ie Ub tt/ige n . 
Exercices ryihmiques. 
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Rhythmical exercises. 
RhythmiscJie Ubungeu. 
Exercices rythmiques-. 
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5*i Position. 



65. 

5, Lage 



5me Position 
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Rhythmical exercises. 
Rhythm is che Ubuvgen. 

Exercices rythmiques. 

1- IV 
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6^ Position 
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Rhythmical exercises. 
Rhythmische Ubungen . 

Exerciees . ry thmiques . 

1 
1. I 



45 






7^ Position. 



7. Laze. 



7ine p os itio n . 







o 



Sevcik Op.ll.Via 



46 








Rhythmical exercises. 
RhytJimiscJie ifyungen. 
Exercices rythmiques. 



1. ± W 
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Abbreviations and Signs. 

Designation of the Length of the 
Bow by means of fractions: 



1 

1 
1 

i 
i. 

2 

2. 

2 

1 

3 

2 

3 

1. 
3 
2. 
3 

3. 

3 

1 

4 

3 

4 

1. 

4 



Whole Bow. 
Half Bow. 
First Half. 
Second Half. 
One Third. 
Two Thirds. 
Firfet Third. 
Second Third. 
Third Third. 
One Quarter. 
Three Quarters, 
f* §• |- First, Second," Third, Fourth 



Quarter. 



2. 3.. 



4 



TT 



Second and Third Quarters. 

H Down -bow. 

V Up-bow. 1 ) 

— Broad Bow. 

Short, detached (staccato), 
. * hammered (martele) . 

Springing, bounding, 
(sautillej spiccato; salt at o). 

) Lift Bow. 

/ Kunstpause (Luftpause) 2 ) 

I First String, E. 

H Second String, A. 

m Third String, D. 

t 

IV Fourth String, G. 3 ) 

o Open String. 

Sul E,_on the E-string. 

i First Finger remains on string 

i The little hook indicates, which 



finger is to remain on string. 
M. Middle of the Bow. 
Fr. At the Nut. 
Sp. At the Point. 



Abkiirzungen und Zeichen. 

Bezeichnung der Bogenldnge durch 
Bruchzahlen . 



i 
i 

2 

i. 

2 

2. 
2 
1 
3 

2 
3 
1. 
3 
2. 
3 

3. 
3 
1 
4 

3 
4 

1. 
4 



Gfanzer Bo gen. 

Halber Bo gen. 

Erste Halfte. 

Zweite Halfte. 

Ein Drittel des Bogens. 

Zwei Drittel des Bogens. 

Erstes Drittel. 

Zweites Drittel. 

Drittes Drittel. 

Ein Viertel des Bogens. 

Drei Viertel des Bogens. 

|* |* |* Erstes, zweites, drittes^ vier- 

tes Viertel des Bogens. 

-^-' Zweites u?id drittes Viertel. 

n Herunte?sfric7i . 

V Hinaufstrich. 1 ) . 

— Breit gestossen (gezogen). 

Abgestossen,ge/iamme?'t (martele 
staccato). 

TT Springe nd, geworfen (sau title) 
spice a to) . 

) Bog en Jieben. 

I Kunstpause (Luftpause)^) 

I Erste Saite, E. 

E Zweite Saite y A. . 

m Dritle Saite, D. 

IV Vzerte Saite, G. 3 ) 

o Leere Saite. 

Sul E, Auf der E-Saite. 

l Liege nlassen des ersten Fingers. . 

. Liegenlassen des Fingers aufwel- 



chen das Hakchen zeigt. 
M. Mitte des Bogens. 
Ft. Am Frosch. 
Sp. An der Spitze. 



Abreviations et Signes. 

Division de Parchet au moyen de 
fractions . 



i 
i 

2 

i. 

2 

2. 
2 
1 
3 

2 
3 

1. 
3 
2. 
3 

3. 
3 
1 
4 

3 . 
4 

1. 2, 

4 4 

2. 3 



Tout Parchet. 
Demi- archet. 



Premiere moitie. 
Seconde moitie. 
Un tiers de Parchet. 
Deux tiers de Parchet. 
Premier tiers. 
Deuxieme tiers. 

Troisieme tiers. 

Un quart de Parchet. 

Trois quarts de l'archet. 

I' I* Premier, deuxieme, troisieme, 
quatrieme quart. 

' Deuxieme et troisieme quart. 



n Tirez 

V Poussez. 1 ) 

— Largement. 

Bref, martele (staccato) 



TT Sautille~(spiecato). 



) Levez Parchet. 

/ Kuns.tpause (Luftpause) ») 

I Premiere corde, Mi. 



. ^ 



II Deuxieme corde, La. 
HE Troisieme corde, Re. 
IV Quatrieme corde, Sol. 3 ) 
o Corde a vide. 
Sul Mi,- Sur le mi. 

t 

l Retehez le premier doigt sur la corde. 

, Retenez le doigt indique par le 

crochet. 

M. Milieu de Parchet. 

t 

Fr. Au talon de Parchet. 
Sp. A la pointe de Parchet. 



*) Unless otherwise indicated , the first 

measure begins at the nut. 

*)' Lift Bow and make a brief rest. 

3 ) No practising should be done on strings 
not true in the fifths. 



*) Ohne Bezeichnung 1 der Bichtung 6egi?int 
der An fangs t a kt i?n?ner am Frosch. 

■) Bogen heden und kiirze J>aitse ?/?achen. 

*) Auf nicht qidntenreinen Saiten soil nicht 
gen 61 werden. 



"*) Faute d'indication speciale on commence 

la premiere mesure au talon. 
s ) Levez l'archet en faisant un bref silence. 
3 ) On ne doit jouer que sur des cordes absolu- 

ment jus tes. 



CONTENTS OF 

SCHOOL OF INTONATION 

By OTAKAR SEVCIK 
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CLASSIFICATION OF THE 



SUBJECT-MATTER. 



Parti 

Ha 
lib* 
III 
IV 



it 



it 



ii 



€i 



V 



ii 
€4 



Via 
VIb 



a 



VIc 



it 



VII 



it 

it 

if 
u 



VIII 

IX 

X 

XI 



—Introduction to the 1st Position. 
— 1st Position. "I 

-Ut p"!tioS: Supplementary* 
— 1st Position. J 

*Part V— The rhythmic Major 
Scales from Parts Ila and lib. — 
Pieces (1st position, Grade I) 
with piano. 2 

—Introduction to the 2d-7th Posi- 
tion. Supplementary: Parts lib, 
III and IV ; also the 2d violin to 
the 29 Duettinos from Parts I, Ila 
and lib. 

— 2d-7th Position. ) Cm««i..««««.».^+ 
-2d-7th Position. ) Supplementary 

f40 Bohemian Melodies in the 2d- 
7th position. 

— 2d-7th . Position. — 40 Bohemian 
Melodies. Supplementary: Parts 
Via and VIb. 

— 2d-7th Position.— Supplementary: 
Part XII (Introduction to Shift- 
ing). 

— 2d-7th Position. 

— 2d-7th Position. 1 

— 2d-7th Position. \ Supplementary§ 

— 2d-7th Position. J 



" XIV 



" XIII 



" XIV 



§Part XII— The 2d violin to the 40 
Bohemian Melodies (Part VIc). 
— W. A. Mozart, Sonatas for vio- 
lin and piano, No. 4, 7, and others. 

— 2d-7th Position. — Introduction to 
Shifting. Supplementary: Sonatas 
of W. A. Mozart, Nos. 4, 7, and 
others. 

•Transitional Tone used in Shift- 
ing — Diatonic Scales in a Variety 
of Forms through 3 Octaves. 
Supplementary : Concert-studies : 
Rode, Concerto No. 6; Viotti, 
Concerto No. 23 ; Pieces from 
Grade III. 

-Intonation of Double Stops. Sup- 
plementary: Continuation of Con* 
cert-studies and Pieces from 
Grades III and IV. 



1 Because the sense of rhythm varies in i: 
viduals, the exercises in Parts Ila and lib may 
be studied independently, without keeping pace 
with the parallel exercises for the left hand. 
In this case the omission of these exercises in 
bowing must be made up in the following 
Parts. 

2 It is of great importance for the beginner to 
play frequently with piano accompaniment. 
The difference in tone-color between the violin 
and the piano, the harmonic structure of the 
music, the fine nuances in the piano-part, all 
tend to guide, even urge, the beginner toward 
pure intonation, proper crescendos and decres- 
cendos, and correct accentuation. Thus he is 
almost compelled to produce a more beautiful 
tone and to render the music with taste. For 
these reasons he may study, even at an early 
stage, in connection with Parts II-IV corre- 
spondingly easy pieces with piano accompani- 
ment. 

3 To be studied concurrently with Parts Via, 
VIb, VIc and VII. 

4 To be studied concurrently with Parts VIII, 
IX, X and XI. 



EINTEILUNG DES 
LEHRSTOFFES 



Abteilung 


I 


a 


Ila 


u 


lib 1 


a 


III 


a 


IV 



1. Lage. 
1. Lage. \ 



it 



Einfiihrung in die erste Lage. 

1. Lage. 

Nebenbei 
vorzunehmen* 
1. Lage 

*Abt. V—Die rhythmisitrten Dur- 
Tonleitern aus Abt. Ila und 
lib.— Vortragsstucke (1. Lage, 
Stufe I) mit Klavier. 2 

—Einfuhrung in die 2.-7. Lage. 
Dazu: Abt. lib, III und IF, 
sovuie die ziveite Violinstimme 
zu den 29 Duettinen aus Abt. I, 
Ila und lib. 



a 

a 



Via 
VIb 



Dazui 
We'uen in der 



it 



Vic 



it 



VII 



■2.-7. Lage. ) 
■2.-7. Lage. ) 
f40 bohmische 
2.-7. Lage. 

-2.-7. Lage.—AQ bohmische Wei- 
sen. Dazu '.Abt. Via und VIb. 

-2.-7. Lage. — D azu : Abt. Xll 
(Einfuhrung in den Lagewwech; 
sel). 



it 

it 
it 
it 



VIII -r2.-7. Lage. 



IX 

X 

XI 



Dazu% 



ti 



Xll* 



it 



Xlll* 



ii 



XIV 



►2.-7. Lage. 
-2.-7. Lage. 
•2.-7. Lage. 

%Abt. XII— Die zweite Violin- 
stimme aus den 40 bohmischen 
Weiseu (Abt VIc).— W. A. 
Mozart, Sonaten fiir Violine 
u. Klavier, Nr. 4, 7, u. a. 

•2.-7. Lage. — Einfiihrung in den 
LagenvoechseL Dazu : Sonaten 
von IV. A. Mozart, Nr. 4, 7, u. a. 

-Lagenverbindungston. Diatoni- 
sche Tonleitern inverschiedener 
Form durch 3 Oktaven. Dazu 
Konzertstudien: Rode, Konzert 
Nr. 6; Viotti, Konzert Nr. 23 
und Vortragsstucke aus der 3. 
Stufe. 

< 

-Intonieren der Doppelgriffe. 
Dazu: Fortsetzung der Konzert- 
studien und Vortragsstucke aus 
der 3. und 4. Stufe. 



x Da die rhythmischen Anlagen nicht bei jeder- 
mann die gleichen sind, konnen die rhythmischen 
Uebungen aus Abt. Ha und lib selbstdndig vor- 
genommen voerden, ohne mil den gleichlaufen- 
den Uebungen fiir die linke Hand gleichen Schritt 
zu halten. In diesem Falle jedoch sind diese Bo- 
genubungen bei den folgenden Abteilung en iiachzu- 
holen. 

2 Hdufiges Spiel en mit Klavier ist fiir den An- 
jdnger von grosster Wichtigkeit. Die Klangver- 
schiedenheit zvoischen Geige und Klavier, die vollen 
Harmonien des Stiickes, die feine Niiancierung in 
der begleitenden Kldvierstimme leiten und drdngen 
den Anfdnger zum reinen Intonieren, zum An- 
schzvellen und Abschwdchen, zum Akzentuieren der 
Tone. Er vuird geradezu gezvjungen den Ton 
schbn zu bilden und das Musikstiick geschmackvoll 
vorzutragen. Deshalb kann man schon neben Abt. 
II— IV entsprechend leichtere kleine Stiicke mit 
Klavier vornehmen. 

3 Neben Abt. Via, VIb, VIc und VII vorzu- 
nehmen. 

4 Neben Abt. Fill, IX, X und XI vorzunehmen. 



Partie I 



a 



ii 



a 



u 



Ila 
lib* 
III 
IV 



Matieres 

Supplement 

taires.* 



«« 



V 



ii 



ii 



Via 
VIb 



ii 



VIc 



ii 



it 



ii 



it 

ii 



it 



ii 



it 



ARRANGEMENT DES 

MATIERES. 

-Introduction a la premiere potU 
tion. 

—Ire Position.) 

— Ire Position. ! 

—Ire Position. | 

—Ire Position. J 

"Partie V— Les Gammes majeures 
rythmiques des Parties Ila et 
lib. — Compositions (Ire posi- 
tion, Degre I) avec piano. 2 

—Introduction a la 2me-7me Po- 
sition. Matieres supplemen- 
tal : Parties lib, III et IV; 
aussi le second violon des 29 
Duettini des Parties I, Ila et 
lib. 

-2me-7me Position. l Cl ^ a ^ res 
-2me-7me Position.] Su ^^t' 

f40 Melodies bohemiennes dans 
la 2me-7me position. 

—2me-7me Position.— 40 Melodies 
bohemiennes. Matieres supple- 
mentaires-: Parties Via et VIb. 

— 2me-7me Position. — M a t i e r e s 
Supplement aires : Partie XII 
(Introduction au demanche). 

— 2me-7me Position. 

— 2me-7me Positon. 1 Matieres 

— 2me-7me Positon. jf Supplemen- 

— 2me-7me Positon. J taires.§ 

§Partie XII— Le second violon 
des 40 Melodies bohemiennes 
(Partie VIc).— W. A. Mozart, 
Sonates pour violon et piano, 
Nos. 4, 7, etc. 

— 2me-7me Position.— Introduc- 
tion au demanche. Matieres 
supplementaires : W. A. Mo- 
zart, Sonates pour violon et 
piano, Nos. 4, 7, etc. 
XIII 4 — Note de transition. — Gammes 

diatoniques en diverses formes 
parcourant 3 octaves. Matieres 
supplementaires: Etudes de 
Concert : Rode, Concert No. 6 ; 
Viotti, Concert No. 23 ; compo- 
sitions du degre III. , 

—Intonation des doubles cordes. 
Matieres supplementaires : Con- 
tinuation des Etudes de Concert 
et compositions des degres III 
et IV. 



VII 



VIII 
IX 
X 
XI 



XIF 



XIV 



1 Le sens du rythme n'etant pas le meme chez 
tous les individus, il est possible d'etudier les 
exercices rythmiques des Parties Ila et lib in- 
dependamment, sans egard aux exercices paral- 
leles pour la main gauche. Dans ce cas il faut 
completer plus tard ces exercices d'archet pen- 
dant l'etude des parties suivantes. 

2 Pour le commencant il est de la plus grande 
importance de jouer souvent avec accompagne- 
ment de piano. Le timbre different du violon 
et du piano, les accords pleins de la composi- 
tion les nuances de raccompagnement, tout cela 
conduit, et meme entraine l'eleve a une intona- 
tion juste, a faire les crescendi et decrescendi, a 
observer l'accentuation des notes. Tous ces 
details le forcent a cultiver une belle^ sonorite 
et a interpreter les ceuvres avec gout. Pour 
cela il peut deja commencer Tetude de pieces 
faciles avec piano conjointement aux exercices 
des Parties II-IV. 

3 A etudier conjointement aux Parties Via, 
VIb, VIc, VII. 

*A etudier conjointement aux Parties VIII, 
IX, X, XI. 



